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EchoChamberMusic 

A staged concert by DieOrdnungDerDinge 
 
Sitting in an echo chamber you don't hear much, but the little you do hear is amplified in the extreme. 
In social media the effect is similar: our own opinions are reflected back to us hundreds of times, 
thereby reinforcing them. Opposing voices are silenced by algorithms. This effect in social networks is 
named after a room which amplifies acoustics: echo chamber. 
 
Together with the sound artist Cathy van Eck, the adventurously experimental quartet 
DieOrdnungDerDinge search with their usual wit and humour, for connections and parallels between 
echo phenomena in acoustics, the media and music. 
 
In which echo chambers are we trapped in daily life? Which algorithms can be written for them? 

How could they sound? And is it perhaps possible to programme a concert to exactly fit the 
preferences of the audience using an algorithm? 

 
DieOrdnungDerDinge draws on contemporary music, for the most part especially 
commissioned for EchoChamberMusic, in order to explore echo's many facetted voice. The 
ensemble also explore the echo motives of Renaissance and Baroque music, which already 
hundreds of years ago used this phenomenon as inspiration for canons and fugues. Naturally 
the greek myth of Echo and Narcissus is also investigated and reinterpreted. 
 
Founded in 2011 Ensemble DieOrdnungDerDinge specialise in the creation of a new 
repertoire where concert, performance and theatre meet. Together the four musicians 
develop original forms of performance, concert settings in which visual and theatrical 
elements play an essential part: musical and performative fantasy are equally important and 
concert and theatre staging combine. 
 
DieOrdnungDerDinge performs internationally in venues such as the Guggenheim Museum 
Bilbao, Zurich Schauspielhaus, Gare du Nord Basel, Haus der Kulturen der Welt Berlin and 
festivals such as Transparent Sound Festival in Budapest. 
 
 

By DieOrdnungDerDinge: Iñigo Giner Miranda (voice/percussion), Vera Kardos (violin), Cathrin 
Romeis (cello), Meriel Price (saxophone) | Concept: Cathrin Romeis | Musical Director: Iñigo 
Giner Miranda | Stage and Costume: Ángela Ribera | Dramaturgy: Franziska Seeberg | 
Technical Director: Alexander Choeb | Assistent: Paula Knüpling | Head of Production: ehrliche 
arbeit – freies Kulturbüro 
 

PREMIERE    22nd February 2019, 20:00 

FURTHER PERFORMANCES 23rd + 24th February 2019, 20:00 
VENUE    Theaterdiscounter | Klosterstraße 44 | 10179 Berlin | 
TICKETS     tickets@theaterdiscounter.de oder unter +49 (30) 28 
09 30 62 
TICKET PRICE    15,- Euro | ermäßigt 9,- Euro 
      
Funded by the Senatsverwaltung für Kultur und Europa and the Musikfonds with funds from the 
Beauftragten der Bundesregierung für Kultur und Medien. In cooperation with Theaterdiscounter Berlin. 

Concert Programme 
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The interactive installation „Echokammer“ by Cathy van Eck (World Premiere)  
is an acoustic translation of the echo chamber effect in social media, which will be returned to 
throughout the evening. She transforms the theatre space into a self-contained resonating chamber, 
which accumulates sounds, music and speech, in order to release them from different directions and 
locations at a later point as altered echos, providing a recurrent theme which binds all elements of the 
programme together. 
 
Alvin Lucier: „Vespers“, Acoustic orientation by means of echolocation, for players with hand-held 
echolocation devices (1968) 
With the help of echolocation devices, which were originally developed for manoeuvring ships at sea, 
the blindfolded performers orientate themselves in the room like bats. The devices send out acoustic 
impulses which rebound from walls and other obstacles in the room creating an acoustic panorama of 
the space. 
 
Carola Bauckholt: „Doppelbelichtung“ for Violin and twelve Loudspeakers (2016) 
Birdsong is played from a circle of twelve loudspeakers which the violinist imitates. Like Narcissus with 
his reflection in a pool, the violinist is increasingly confronted by reflections and echos of their own 
sounds from the loudspeakers. In the confusion of voices an uncertainty between original and 
imitation arises. 
 
Tom Rojo Poller: „Black and White Narcissus Freeze“ for Violin, Cello, Tenorsaxophone, singing Performer, 
Live-Camera, Audio and Video recordings. (World Premiere)   
This piece combines scenes from the British early colour film Black Narcissus with the last documented 
performance of the countertenor Klaus Nomi and his interpretation of Handel's Cold Song. Place side 
by side the two films unfold, in an abstract associative manner, a multilayered game of symmetry and 
reflection, reflecting on the leitmotiv of Narcissus and Echo. 
 
Iñigo Giner Miranda: „Connected (obey) (World Premiere), a Musical Scene for Three Performers“  
is an audio-visual study on the functionality of a human construct: the network. 
Three musicians produce sounds with their hands and feet which are individually illuminated by a 
projection. Thus an audio and visual network and it's lines of connection appear which is commented 
upon, analysed and influenced by an off-voice. 
 

Oscar Escudero: Custom #1 for Performer, Ensemble and Video (2016) 
Beginning with a tutorial on how to successfully use Instagram, Facebook or Twitter, a social media 
expert opens a discussion on temporal and spacial "multiplicity", which quickly develops into a rapid, 
cacophonous musical composition. The composed simultaneity of countless information, who's 
hierarchies are constantly being reordered, reflects the daily experience of social media users. 

 
as well as motives from the baroque compositions:  
Christoph Willibald Gluck „Echo et Narcisse“ (1779) 
Orlando di Lasso, „Echocanon“ (1581)  
Henry Purcell, Cold Song from „King Arthur“ (1691) 


